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COURSE DESCRIPTION 
ENGL 5432 - Twentieth Century British Literature: 3-0-3 
A study of major British and Commonwealth poets, novelists, and dramatists against the background of the major social and cultural 
changes of the twentieth century. Graduate students will be required to do extra work as determined by the instructor. 
 

COURSE OBJECTIVES 
Upon successful completion of this course, a student should be able to: 

1. Situate and interpret 20
th

-Century British texts in their historical and cultural contexts. 
2. Apply appropriate literary criticism and theory in discussing 20

th
-Century British texts. 

3. Evaluate the literary structures inherent in 20
th

-Century British texts. 
4. Analyze connections between various works of 20

th
-Century British literature. 

5. Create clear and precise writing concerning 20
th

-Century British texts. 
6. Apply an awareness of various audiences to their written work. 
7. Critically engage the ideas of other scholars. 
8. Synthesize research in their writing about assigned texts. 

 

IMPORTANT DATES 
Drop/Add Period: January 14-17, 2013 
Last Day to Withdraw Without Academic Penalty: March 11, 2013 
 

TEXTS 
The Norton Anthology of English Literature. Ninth Edition. Stephen Greenblatt, Carol T. Christ, Alfred David, Et Al., eds. NY: WW 

Norton, 2012. Bound with: 
Modern and Contemporary Irish Drama. Norton Critical Editions, Second Edition. John P. Harrington, ed. NY: WW Norton, 2008. 

Bundle ISBN: 978-0393909135 
Greene, Graham. The Power and the Glory. Penguin Classics, 2nd edition. NY: Penguin, 2003. 978-0142437308 
Heaney, Seamus. Opened Ground: Selected Poems, 1966-1996. NY: Farrar, Straus and Giroux, 1999. 978-0374526788 
Roy, Arundhati. The God of Small Things. NY: Random House Trade, 2008. 978-0812979657 
 

CLASS POLICIES 
Writing Competency 
If you need additional work on the surface features of your writing I will require you to schedule sessions at the Writing Center in 
order to pass the course. 
 
Academic Honesty 
I expect that you will conduct yourself within the guidelines of the Honor System. All academic work should be completed with the 
high level of honesty and integrity that this University demands. 
 
I do not tolerate academic dishonesty. Beyond the moral implications, I find it insulting. It will result in an F in the course and 
possibly further sanctions. Plagiarism is presenting someone else's work as your own without giving them credit. “Someone else” is 
defined as anyone other than you: another student, a friend, relative, a source on the Internet, articles or books. And “work” is 
defined as ideas as well as language. So taking someone else's ideas and putting them in your own words – or using someone else's 
words to express your ideas – is plagiarism. And, in the case of friends and family, it doesn't matter if they give you permission. 
 
A note about group work: I encourage you to read and discuss these texts together outside of class. It is, in fact, the core of our 
endeavor, to hone our own ideas on these texts through discussions with others. You should also discuss your responses to the 
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PCRs, as hearing a number of ideas will help you create your own. However, this does not mean that you should write your PCRs as a 
group. While discussion is obviously a group activity, writing is a solitary one, and should be treated as such. Any attempt to subvert 
this will be an instance of academic dishonesty. 
 
You cannot submit work for another student who is not present for a particular class period. Since your PCRs are used for 
attendance, this is academically dishonest. If the head count and the PCR count for a particular class period do not match, NO ONE in 
the class that day will receive credit for their work. This incentivizes honest work from all members of the class, because your grade 
is, in some small way, dependent upon the integrity of other members of the class. The implications of your witnessing this occur 
and doing nothing about it I leave up to you. 
 
Here is how the University defines Academic Dishonesty (from the Student Code of Conduct): 
 
CHEATING 

A. submitting material that is not yours as part of your course performance;  
B. using information or devices that are not allowed by the faculty;  
C. obtaining and/or using unauthorized materials; 
D. fabricating information, research, and/or results;  
E. violating procedures prescribed to protect the integrity of an assignment, test, or other evaluation;  
F. collaborating with others on assignments without the faculty's consent;  
G. cooperating with and/or helping another student to cheat;  
H. demonstrating any other forms of dishonest behavior.  

 
PLAGIARISM 

A. directly quoting the words of others without using quotation marks or indented format to identify them;  
B. using sources of information (published or unpublished) without identifying them;  
C. paraphrasing materials or ideas without identifying the source;  
D. unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers or other 

academic material.  
 
Should you wish to pursue a case of academic dishonesty through the Office of Student Judicial Affairs, I will speak at your hearing 
and send a copy of this syllabus along with the documents in question to the Hearing Officer, so a plea of ignorance or non-malicious 
intent on your part will not be valid.  
 
Assignments 
All assignments will be typed, with an appropriate 12-point font, on 8.5” x 11” paper. 
 
I DO NOT ACCEPT LATE ASSIGNMENTS. NO EXCEPTIONS, NO EXCUSES. A late assignment is any work that is not turned in during the 
class period in which it is due. This means that you must anticipate any problems that will occur. In other words, a computer / 
printer / disk / car / arm being broken at the last minute is not an excuse. To avoid last-minute catastrophes (which always occur) DO 
NOT WAIT UNTIL THE LAST MINUTE TO DO YOUR WORK. 
 
Attendance 
Attendance in this class is not optional. You are required to attend all classes. Attending class means that you are present and 
attentive for the whole class period and that you are prepared for the day's lesson. If you miss a class, regardless of the excuse, it 
will be counted as an absence (unless you are missing for a University-sanctioned reason). You do not want me in the position of 
deciding whose excuse is valid and whose isn't so I don't need any documentation for your absences. If you're within the limit it is 
not necessary, and after the limit it will not matter. You are allowed (but not encouraged) to miss 10% of the classes, which, for this 
course, amounts to four classes. If you are absent more than four times, regardless of the excuse, your final grade will be lowered by 
5% for every subsequent absence. If you have to miss more than your allotted absences, there is obviously something going on in 
your life which does not allow you to pursue this degree wholeheartedly, so you should consider withdrawal. Keep this in mind when 
using your absences – that's ALL you will be allowed. I do not accept ANY excuse after that. 
 
By now you recognize that arriving on time for class is, at its core, a sign of respect for your classmates and your professor. 
Tardiness, therefore, is a statement saying that your time is more important than anyone else's. I will strike a blow for the group by 
counting every instance of tardiness as 1/2 of an absence. So, if you're doing the math, you can be tardy several times without any 
consequences, save the collective disdain for your actions. And yes, your tardiness works in conjunction with your absences, so a 
combination of the two will push you toward the negative consequences outlined above. 
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Classroom Behavior 
While I presume respect for our time together on everyone's part, I will make things easier by mandating that all cell phones, PDAs, 
and the like, be turned off and stowed out of sight. This way we'll have no texting inside bags or purses, and no startling rings during 
class. If you're expecting an emergency call (not text), please let me know before class begins. If you're so disrespectful as to text 
during class, and I see you doing so, I'll ask you to leave, and that will be counted as an absence. Even if it happens with only five 
minutes left in class, it will be counted as an absence. 
 
Unacceptable behavior will result in your removal from the class. Unacceptable behavior would include reading material not related 
to the class, private conversations during class, and, of course, sleeping in class. Students should not bring visitors to class, including 
children. Disruptive or disrespectful students will be asked to leave the class. 
 
I will be using the Cason Yellow Card System for those who would presume to text or perform some unrelated activity on a computer 
during class. The first time it happens, you'll get a yellow card, and will leave the class. This will count as an absence for you for the 
day, even if it occurs with just five minutes left in class. The second time it happens you'll get a red card, and will fail the class. 
 
Extra Credit 
You will have many opportunities for earning extra credit in this class. Every Pre-Class Response offers you an opportunity to score 
an extra 15% for the Response. This score depends on the thoroughness and accuracy f your answers to the PCRs. See below for a 
further explanation. 
 
This syllabus 
The syllabus is tentative and subject to change. You are responsible for all material presented in class, including announcements 
about changes in the course schedule or assignments. This means that if you miss a class YOU are responsible for finding out what 
happened or what has changed. It therefore might be a very good idea to get the name and number of another student. 
 
The syllabus is a contract. If you stay in the class you are agreeing to the terms of the syllabus. 
 

DISABILITY ACCOMMODATION 
This class complies with the Americans with Disabilities Act (ADA). Students with disabilities needing academic accommodations 
must: 

 Register with and provide documentation to the Student Disability Resource Center (SDRC), and, 

 Provide a letter to the instructor from the SDRC indicating what your need may be for academic accommodation. This should be 
done within the first week of class. 

Students with these particular needs should contact the Student Disability Resource Center, Hampton Hall, 912.871.1566 
 

EVALUATION 
Undergraduate:       Graduate: 
Pre-Class Responses:  40%    Pre-Class Responses:  30% 
Exam 1:    20%    Exam 1:    12.5% 
Exam 2:    20%    Exam 2:    12.5% 
Exam 3:    20%    Exam 3:    12.5% 
        Researched Paper:  32.5% 
-------------------------------------------------------    ------------------------------------------------------- 
TOTAL:    100%    TOTAL:    100% 
 

CLASS CALENDAR 
January 14 Introduction / Syllabus / Academic Honesty  

January 16 Hardy: “Hap”, “The Ruined Maid”, “Channel Firing”, “Drummer Hodge” PCR Due 

January 18 Housman: “When I Was One-and-Twenty”, “To an Athlete Dying Young”, “Terence, This Is Stupid Stuff”  

January 21 MLK Day – University Holiday  

January 23 Hopkins: from handout PCR Due 

January 25 Synge: The Playboy of the Western World  

January 28 Synge: The Playboy of the Western World PCR Due 

January 30 Synge: The Playboy of the Western World PCR Due 

February 1 Owen: “Preface”, “Anthem for Doomed Youth”, “Dulce Et Decorum Est”, “Strange Meeting”, “Disabled”  
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February 4 Rosenberg: “Break of Day in the Trenches”, “Louse Hunting”, “Dead Man’s Dump”  

February 6 Yeats: “The Lake Isle of Innisfree”, “When You Are Old”, “Adam’s Curse” PCR Due 

February 8 Yeats: “Easter, 1916”, “The Second Coming”, “Leda and the Swan”  

February 11 Yeats: “Sailing to Byzantium”, “Among School Children” PCR Due 

February 13 EXAM 1  

February 15 CLASS CANCELLED  

February 18 Joyce: A Portrait of the Artist as a Young Man PCR Due 

February 20 Joyce: A Portrait of the Artist as a Young Man PCR Due 

February 22 Joyce: A Portrait of the Artist as a Young Man  

February 25 Eliot: “The Love Song of J. Alfred Prufrock” PCR Due 

February 27 Eliot: “The Waste Land” PCR Due 

March 1 Eliot: “The Waste Land”  

March 4 Eliot: “The Waste Land” PCR Due 

March 6 
Smith: “Sunt Leones:, “Our Bog Is Dood”, “Not Waving but Drowning”, “Thoughts About the Person from 
Porlock”, “Pretty” 

PCR Due 

March 8 Auden: “Musée des Beaux Arts”, “In Memory of W. B. Yeats”, “The Unknown Citizen”  

March 11 Auden: “September 1, 1939”, “In Praise of Limestone”, “The Shield of Achilles” PCR Due 

March 13 
Thomas: “The Force That Through the Green Fuse Drives the Flower”, “Fern Hill”, “Do Not Go Gentle into 
That Good Night” 

 

March 15 Larkin: “Church Going”, “MCMXIV”, “High Windows”  

March 25 Larkin: “The Explosion:, “This Be the Verse”, “Aubade” PCR Due 

March 27 EXAM 2  

March 29 Greene: The Power and the Glory  

April 1 Greene: The Power and the Glory PCR Due 

April 3 Greene: The Power and the Glory PCR Due 

April 5 Friel: Translations  

April 8 Friel: Translations PCR Due 

April 10 Friel: Translations PCR Due 

April 12 Heaney  

April 15 Heaney PCR Due 

April 17 Heaney PCR Due 

April 19 CLASS CANCELLED  

April 22 CLASS CANCELLED  

April 24 Heaney PCR Due 

April 26 Boland: “Fond Memory”, “The Dolls Museum in Dublin”, “The Lost Land”  

April 29 Roy: The God Of Small Things PCR Due 

May 1 Roy: The God Of Small Things PCR Due 

May 3 Roy: The God Of Small Things  

May 8 12:00 PM: EXAM 3  
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PRE-CLASS RESPONSES 
Below you will find a series of questions addressing the reading assignments and background material (available on my web site, URL 
above). You should answer these questions and make a copy of your answers. You will turn in one copy of your responses prior to 
the class which they focus on. The other you will keep with you; it will become the basis of your notes for the day as you expand and 
correct it. These will also serve as fodder for exam questions. 
 
Your answers will be graded not for correctness, or even completeness, but for good-faith effort. That is, you do not necessarily 
need to come up with a correct answer to a question (in fact, there may not be a correct answer to certain questions), you only need 
to show me that you engaged the text in a careful and thoughtful attempt to answer the question. PCRs of 300-399 words are 
eligible for the grade of a 4. PCRs of 400-499 words are eligible for the grade of a 5. PCRs of 500-700 words are eligible for the grade 
of a 6. PCRs of over 700 words are eligible for the grade of a 7. 
 
Credit: 1 = 17% | 2 = 33% | 3 = 50% | 4 = 67% | 5 = 84% | 6 = 100% | 7=115% 
 
On any given day, you may answer as many questions concerning the texts at hand as you choose. That is, you may answer one 
question in over 500 words, or you may answer four questions at over 125 words each. You should rewrite the questions you’re 
addressing, but these shouldn’t be part of your word count. Don't count your heading or introductory material as part of your word 
count. In your word processor, highlight only your answers, then use the word processor to check your word count. The last thing on 
every PCR you turn in should be your word count. 
 
Joe's Helpful Hints:  
Look over the questions before you do the reading. They will focus your attention throughout the text, and perhaps guide your 
reading and interpretation.  
 
Don't get behind in these. I know that this is easier said than done, but one of the functions of these is to make sure that you're not 
reading texts for the first time on the night before the final.  
 
I am not interested in what I have to say about these texts. I already know what I have to say about them. I am interested in your 
reading, your interpretation and understanding of these works. So don't parrot back what you may have heard in class, unless it 
informs your personal reading. 
 
Hardy: Poetry 

 The original title of “Hap” was “Chance.” What has Hardy gained by renaming the poem? 

 Why is the speaker of “Hap” depressed? 

 What is the attitude of each speaker in “The Ruined Maid” toward the other? 

 In “Channel Firing,” why does Parson Thirdly wish that instead of preaching he "had stuck to pipes and beer"? 
 
Hopkins: Poetry 

 In "God's Grandeur," how have humans failed? What don't we see in nature? 

 What implication does "selving" have for humanity? 

 What's the relationship between the octave and the sestet in "The Windhover"? 

 In “Pied Beauty,” If God is the ultimate good, and is "past change," why does Hopkins praise things that change and might 
therefore seem "impure"? 

 
Yeats: Poetry 

 What is the speaker's relationship to Nature in "The Lake Isle of Innisfree"? 

 “When You Are Old” has been called a seduction poem. Would you agree? Why? 

 How does Yeats feel about the rebels in “Easter 1916”? 

 Is Leda powerful in “Leda and the Swan”? Why or why not? 

 What is the Riddle of the Sphinx that Yeats alludes to in “The Second Coming”? What is it really asking of us? 

 What self-aggrandizement is Yeats involved in in "When You Are Old"? 

 What is the "old high way of love"? 

 Why does Yeats see the rebels's hearts as stones in "Easter 1916"? 

 Why is "Leda and the Swan" in sonnet form? 

 In "Among School Children", what does the final stanza have to do with the rest of the poem? 

 Could “Sailing to Byzantium” have been written by a young man?  Why or why not? 

 Why does Yeats want to become an object of art in “Sailing to Byzantium”? How does this address old age? 
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 Who is the woman Yeats is referring to in “Among School Children”? 

 How does Yeats propose to overcome old age in “Among School Children”? 
 
Joyce: Portrait 

 How does the language of I illustrate and reflect Stephen’s intellectual development? 

 Why does Joyce juxtapose Stephen's imagined death with Parnell's death? What does this illustrate about Stephen? 

 What role do women play in this world? Do you think Stephen could have a fulfilling relationship with a real woman? 

 How is authority (particularly the Catholic Church and the British Empire) depicted in the first two chapters? 

 Discuss the idea of Stephen’s physical “discipline” in the first two chapters. Do not merely present the incidents; present their 
connections and their lasting effects. 

 What is the role of family and community in this novel? 

 Why does Stephen feel a special affinity with the Count of Monte Cristo? 

 How does "the night of the Whitsuntide play" at Belvedere suggest the changes that are coming over Stephen as he moves into 
adolescence? 

 What effect do the sermons in III have on Stephen as he listens to them? In what sense is his response purely conventional? 

 What is Joyce saying about the efficacy of such emotional changes of life in his presentation of Stephen’s “conversion”? 

 How does Stephen view his family and friends after rejecting the priesthood? How does he now see the difference between 
them and himself? 

 In V, why doesn't Stephen care much about universal peace and Irish nationalism? 

 Why is Stephen ambivalent about Emma Clare in V? What are his reflections concerning the poem he has written about Emma? 

 Discuss the images of flight and their importance to this text. 

  
 
Eliot: “The Love Song Of J. Alfred Prufrock” 

 Who are the women in the room who come and go? 

 How old is Prufrock? How does he see himself? 

 Are you, the reader, the “you” of the first line? Or is there someone else here? 

 Choose one allusion, and explain how Eliot uses it: Hamlet, John the Baptist, or Lazarus and Dives. 
 
Eliot: “The Waste Land” 

 How does Eliot describe the physical "Waste Land"? How are its features connected to the symbolic wasteland that Western 
culture has become? 

 How do the Biblical references in The Burial of the Dead serve as cosmic images that illuminate the rest of the poem? 

 What elements of the first section set up the problems that we see later in the poem (the loss of a unifying mythic 
consciousness and loss of individual and cultural vitality)? 

 What is the significance of the game of chess in the second section of the poem? 

 Does sex create meaning, or help us to understand our existence, according to A Game Of Chess? 

 What function does Tiresias, the blind dual-gendered prophet, serve in the poem? 

 How does The Fire Sermon purify the reader of the first two sections? 

 What is the warning to the reader in considering Phlebas? 

 Is there hope at all for the West in what the thunder says? 

 Is there a single narrative voice behind the voices in this poem? To what extent do the biblical references help you construct a 
narrator or to what extent do they encompass the poem's meaning? 

 
Smith: Poetry 

 What is Smith’s ironic point in “Sunt Leones”? 

 Discuss the sense of isolation in “Not Waving But Drowning” 

 How does Smith characterize the relationship between humans and God in “Thoughts about the Person from Porlock”? 

 Is “Or Bog Is Dood” about misanthropy, the clash of generations, the death of religion, the fractious nature of religious groups, 
or something else? 

 
Auden: Poetry 

 What point does Auden make about suffering in "Musee des Beaux Arts"? 

 How is "In Memory of W. B. Yeats" an anti-elegy? 

 What does Auden say about poetry in "In Memory of W. B. Yeats"? 

 Do the state and society consider the important things about life in "The Unknown Citizen"? 

 Why does Thetis expect pastoral scenes on the shield for her son? 
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Larkin: Poetry 

 "Church Going" has been called "post-post-Christian."  Do you see a justification for such a term in the text? 

 What emotional movements does the speaker go through in "Church Going"? 

 "MCMXIV" catches the innocence of England before WWI.  Is this innocence, or just ignorance of how humans really act? 

 Does the speaker of "High Windows" desire merely actions without consequences? 

 What do we see out of the windows in "High Windows"? 

 Some critics say that "This Be The Verse" is Larkin's epitaph.  Why would they say this? 

 An aubade is usually a dawn song in praise of one's lover.  Why does Larkin use that title for his poem? 
 
Greene: The Power and the Glory 

 What purpose does Tench the dentist serve in the novel? 

 Why is Father Jose, in his new role, accepted by the government? What purpose does he serve for the government? 

 Should the Whisky Priest feel guilty about those who have died as a result of their involvement with him, while he himself 
continually escapes? Why or why not? 

 What revelation comes to the Whisky Priest in his jail cell? How does it change the way he thinks? 

 Why does the lieutenant believe the Church has failed the people? What evidence does Greene provide of this? 

 What is Greene trying to say about government, especially despotic governments? 

 Is the Whisky Priest a coward or a brave man? Support your answer with examples from the text. 

 Why is the Whisky Priest so full of self-doubt? Just what does he believe in? 

 If the mestizo is a Judas figure, does that mean that the Whisky Priest is Jesus? 

 Is this novel an affirmation of the meaninglessness of life, or of the freedom to create one’s own meaning from nothing? 
 
Friel: Translations 

 How is cartography a colonial or imperial project? 

 How does Jimmy Jack's nickname situate him linguistically and culturally? 

 Explain the connection between naming and identity with Sarah. 

 Why does Daniel O'Connell urge the Irish to learn English? 

 What does Owen gain in covering up the military threat inherent in the survey? 

 Mutual unintelligibility seems to govern the dialogue between Maire and Yolland, but they understand one another. Is their 
understanding couched in language, or deeper than language? 

 Why doesn't Owen object to being misnamed by the soldiers? 

 How does the newly-christened child bracket the action of the play? 
 
Heaney: Poetry 

 Who are the three men in “Digging”? How Does Heaney compare himself to the other two? 

 Why does the pen transform from the beginning to the end of “Digging”? 

 What is a requiem? A conclave? How do these connect with “Requiem for the Croppies”? 

 Explain some of the biblical allusions in "Punishment." 

 How does the image of the gun change in "Digging"? 

 What is Heaney afraid of in "Death of a Naturalist"? 

 Connect "Follower" with "Digging". 

 How does the color imagery intensify "Mid-Term Break"? 

 Present "The Early Purges" as an early commentary on sectarian violence in Northern Ireland. 

 What two classical allusions make "Personal Helicon" work? 

 Discuss the religious imagery of "Requiem for the Croppies". 

 What cultural critique is Heaney offering in "Limbo"? 

 Discuss the mixture of pagan and Christian imagery in "The Tollund Man". 

 Who is being punished in "Punishment"? 

 What connections is Heaney making in "Act Of Union"? 

 How is "from Whatever You Say, Say Nothing" a commentary on his own poetry? 

 To what is Heaney referring in " Orange Drums, Tyrone, 1966"? 

 Why does Heaney begin "The Strand At Lough Beg" with a quotation from Dante? 

 What political and cultural frontiers are presented in "From The Frontier of Writing"? 

 What two lorries are being compared in "Two Lorries"? 
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Roy: The God Of Small Things 

 Rahel seems to think of Chacko as something of a surrogate father. How does Chacko feels about Estha and Rahel? 

 Why is Vellya Paapen willing to kill Velutha? What does this say about the importance of social rules versus family bonds? 

 We see through the perspective of most characters within the novel. Why do we learn so little about Baba, Estha and Rahel's 
father? 

 Why does Ammu seem to dislike Margaret Kochamma and Sophie Mol, while everyone else fawns over them? 

 Why do you think Chacko tells the twins that liking The Sound of Music is an example of their Anglophilia? In what ways do they 
denigrate themselves by putting the Von Trapps on a pedestal? 

 In what ways are the twins frightened by the way they perceive the world? 

 How might it be useful for Rahel to create alternate explanations for Sophie Mol's death? 

 What are some examples of how adults and children view the same situation differently in the novel? 

 How are memories used in the novel to help tell the story? 

 What do we learn about individual characters through the things they remember? 

 Why does Margaret Kochamma suspect that Estha is to blame for Sophie Mol's death? 

 Why is it so easy for Chacko to blame Ammu for what happens to Sophie Mol? 

 For which event does Estha feel more guilt: Sophie Mol's or Velutha's death? 

 Why do you think Estha tries so hard to protect Rahel from harsh realities like his molestation and Velutha's death? 

 Is Estha's loss of innocence a process, or is there one single event that marks it? 

 In what ways does Rahel's innocence affect the way she looks at the world as a child? 

 Are there any examples of love in this novel that is both successful and socially acceptable? 

 When the narrator discusses Rahel's "list" (6.214), we learn that it shows how she is constantly torn between "love" and "duty" 
– who she really loves and who she's supposed to love. Who are the people who truly love one another in the book? 

 How are relationships between people controlled by fear in this novel? 

 What are some of the ways in which identity and social class are inseparable? 

 Why does Velutha claim to have a twin brother instead of admitting that it was him that Rahel saw in the march? 

 Why does the narrator tell us from the very beginning that Sophie Mol is going to die? 

 Why does Rahel believe that Sophie Mol is still alive at her funeral? 

 Do you think Estha would have felt differently about condemning Velutha if he could have done it after his death instead of 
while he was still hanging on by a thread? 
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Name: ____________________________________________________________              Date: _________________________ 
 

ACADEMIC HONESTY WORKSHEET 
Since so much of the learning process is based on what has been written or said before, you must learn to use legitimately the ideas 
and words of others. Taking ideas or words which are not one's own and presenting them as if they were is plagiarism, a serious 
form of academic dishonesty. Students are expected to turn in writing that is their own and that has been completed for the specific 
assignment. 
 

Whenever you refer to a source, the reader should be made aware of that fact. Also, you should provide the reader with information 
about the source. Some definitions: 
 

 Quotation marks show material exactly as it appears in the original.  

 A paraphrase is reference to source, but in words different from the original. The length is approximately that of the original.  

 A summary distills a source to a few words or sentences. It is much shorter than source. (Remember that a proper summary or 
paraphrase should be ENTIRELY in your own words and should be documented. You cannot simply rearrange a sentence or 
change a word or two and avoid charges of plagiarism.)  

 Documentation is a means of telling the reader information about sources. Different forms of documentation exist, but for the 
purposes of this class we will use MLA Style, which is the standard form of documentation in English studies.  

 

*     *     *     *     *     *     *     *     *     * 
 

DOCUMENTATION EXERCISE 
Documentation must be used when: 

 directly quoting from the source (quotation marks required) 

 paraphrasing part of the source (quotation marks not required) 

 summarizing part of the source (quotation marks not required)  
 

1.  ORIGINAL: 
(from Gibson, William M., and Stanley T. Williams. "Experiment in Poetry: Emily Dickinson and Sidney Lanier." Literary History of the 
United States. Ed. Robert E. Spiller et al. 4th ed. Vol. 1. New York: Macmillan, 1974. 899-916. ) 
The major concerns of Dickinson's poetry early and late, her “flood subjects,” may be defined as the seasons and nature, death and a 
problematic afterlife, the kinds and phases of love, and poetry as the divine art. 
 

STUDENT PAPERS: 
The chief subjects of Emily Dickinson's poetry include nature and the seasons, death and the afterlife, the various types and stages of 
love, and poetry itself as a divine art. 
 

Is there plagiarism here? Why? If you believe plagiarism does occur, rewrite the student's passage to correct the error: 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 

Gibson and Williams suggest that the chief subjects of Emily Dickinson's poetry include nature, death, love, and poetry as a divine art 
(1: 906). 
 

Is there plagiarism in this passage? What method of documentation has the student used? 
 
____________________________________________________________________________________________________________ 
 
 

2.  ORIGINAL: 
(from N.E. Anderson, Jr., The Life and Culture of Ecotopia) 
This, of course, raises the central question of this paper: What should we be doing? Research and training in the whole field of 
restructuring the world as an “ecotopia” (eco-, from oikos, household; -topia from topos, place, with implication of “eutopia” -- 
“good place”) will presumably be the goal. 
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STUDENT PAPERS: 
At this point in time humankind should be attempting to create what we might call an “ecotopia.” 
 

Is there plagiarism in this passage? Why or why not? 
 
____________________________________________________________________________________________________________ 
 

At this point in time humankind should be attempting to create what E.N. Anderson, Jr., has called an “ecotopia” (275). 
 

Is there plagiarism here? Why or why not? 
 
____________________________________________________________________________________________________________ 
 
 

3.  ORIGINAL: 
(from Alvin Toffler, The Third Wave) 
Humanity faces a quantum leap forward. It faces the deepest social upheaval and creative restructuring of all time. Without clearly 
recognizing it, we are engaged in building a remarkable civilization from the ground up. This is the meaning of the Third Wave. 
 

Until now the human race has undergone two great waves of change, each one largely obliterating earlier cultures or civilizations 
and replacing them with ways of life inconceivable to those who came before. The First Wave of change -- the agricultural revolution 
-- took thousands of years to play itself out. The Second Wave -- the rise of industrial civilization -- took a mere hundred years. Today 
history is even more accelerative, and it is likely that the Third Wave will sweep across history and complete itself in a few decades. 
 

STUDENT PAPERS: 
There have been two revolutionary periods of change in history: the agricultural revolution and the industrial revolution. The 
agricultural revolution determined the course of history for thousands of years; the industrial civilization lasted about a century. We 
are now on the threshold of a new period of revolutionary change, but this one may last for only a few decades. 
 

Does plagiarism occur here? What could the student do to correct this error? 
 
____________________________________________________________________________________________________________ 
 

According to Alvin Toffler, there have been two revolutionary periods of change in history: the agricultural revolution and the 
industrial revolution. The agricultural revolution determined the course of history for thousands of years; the industrial civilization 
lasted about a century. We are now on the threshold of a new period of revolutionary change, but this one may last for only a few 
decades (10). 
 

Is there plagiarism in this passage? Why or why not? 
 
____________________________________________________________________________________________________________ 
 
 

4.  ORIGINAL: 
(from Charles A. Fenton, The Apprenticeship of Ernest Hemingway) 
Hemingway's debt to journalism was a large one, and he always acknowledged it. Unlike many ex-newspapermen, however, he 
neither sentimentalized the profession nor misunderstood its essential threat to creative writing. 
 

Which of the following is the better paraphrase? Why? 
 

1. Hemingway's indebtedness to journalism was very great, and he himself said so. Unlike so many writers who have been 
newspapermen, however, he did not sentimentalize journalism or misunderstand that it is a danger to creative talent. 

 

2. Hemingway learned from his newspaper work, but he also recognized that journalism can hurt writers as well as help them. 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
(Examples taken from MLA Handbook for Writers of Research Papers, 2nd ed., 1984) 


