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GEORGIA SOUTHERN UNIVERSITY 

DEPARTMENT OF LITERATURE AND PHILOSOPHY 
 

ENGL 5090 A – 50544 
ENGL 5090G A - 50489 
Summer 2015 
Selected Topics – T.S. Eliot 
MTWRF 2:00 – 3:40 
Newton 2206 

Dr. Joe Pellegrino 
Newton 3302C 

12:00 – 1:45 MTWRF 
912.478.0897 

jpellegrino@georgiasouthern.edu 

 

COURSE DESCRIPTION 

Selected Topics in English. Graduate students will be given an extra assignment determined by the instructor that 
undergraduates will not be required to do. Prerequisite(s): A minimum grade of "C" in all of the following: ENGL 
2231 or ENGL 2232; ENGL 2331 or ENGL 2332; and prior or concurrent enrollment in ENGL 2131 and either 
ENGL 2231 or ENGL 2232 (not taken as a prerequisite). 
 

COURSE OBJECTIVES 

Upon successful completion of this course, a student should be able to: 

 Situate and interpret Eliot’s works in their historical and cultural contexts. 

 Apply appropriate literary criticism and theory in discussing Eliot’s texts. 

 Evaluate the literary structures inherent in Eliot’s texts. 

 Analyze connections between various works of Eliot. 

 Create clear and precise writing concerning Eliot’s texts. 

 Apply an awareness of various audiences to their written work. 

 Critically engage the ideas of other scholars. 

 Synthesize research in their writing about assigned texts. 
 

IMPORTANT DATES 

Drop/Add Period: May 18-20, 2015 
Last Day to Withdraw Without Academic Penalty: June 4, 2015 
 

TEXTS 

Eliot, Thomas Stearns. The Complete Poems and Plays: 1909-1950. NY: Houghton Mifflin Harcourt, 1971. ISBN-10: 
015121185X 

Selections from Eliot, Thomas Stearns. Selected Essays. London: Faber and Faber, 1934. Available as a .pdf file at the 
course site in FOLIO. 

 

CLASS POLICIES 

Writing Competency 
If you need additional work on the surface features of your writing I will require you to schedule sessions at the 
Writing Center in order to pass the course. 
 

Academic Honesty 
I expect that you will conduct yourself within the guidelines of the Honor System. All academic work should be 
completed with the high level of honesty and integrity that this University demands. 
 

I do not tolerate academic dishonesty. Beyond the moral implications, I find it insulting. It will result in an F in the 
course and possibly further sanctions. Plagiarism is presenting someone else's work as your own without giving 
them credit. “Someone else” is defined as anyone other than you: another student, a friend, relative, a source on the 
Internet, articles or books. And “work” is defined as ideas as well as language. So taking someone else's ideas and 
putting them in your own words—or using someone else's words to express your ideas—is plagiarism. And, in the 
case of friends and family, it doesn't matter if they give you permission. 
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A note about group work: I encourage you to read and discuss these texts together outside of class. It is, in fact, the 
core of our endeavor, to hone our own ideas on these texts through discussions with others. However, this does not 
mean that you should write your papers as a group. While discussion is obviously a group activity, writing is a 
solitary one, and should be treated as such. Any attempt to subvert this will be an instance of academic dishonesty. 
 

You cannot submit work for another student who is not present for a particular class period. 
 

Here is how the University defines Academic Dishonesty (from the Student Code of Conduct): 
 

CHEATING 
A. submitting material that is not yours as part of your course performance;  
B. using information or devices that are not allowed by the faculty;  
C. obtaining and/or using unauthorized materials; 
D. fabricating information, research, and/or results;  
E. violating procedures prescribed to protect the integrity of an assignment, test, or other evaluation;  
F. collaborating with others on assignments without the faculty's consent;  
G. cooperating with and/or helping another student to cheat;  
H. demonstrating any other forms of dishonest behavior.  

 

PLAGIARISM 
A. directly quoting the words of others without using quotation marks or indented format to identify them;  
B. using sources of information (published or unpublished) without identifying them;  
C. paraphrasing materials or ideas without identifying the source;  
D. unacknowledged use of materials prepared by another person or agency engaged in the selling of term 

papers or other academic material.  
 

Should you wish to pursue a case of academic dishonesty through the Office of Student Judicial Affairs, I will speak 
at your hearing and send a copy of this syllabus along with the documents in question to the Hearing Officer, so a 
plea of ignorance or non-malicious intent on your part will not be valid.  
 

Assignments 
All assignments will be typed, with an appropriate 12-point font, on 8.5” x 11” paper. Use appropriate MLA 7 
formatting for your papers, including your Works Cited pages. 
 

I DO NOT ACCEPT LATE ASSIGNMENTS. NO EXCEPTIONS, NO EXCUSES. A late assignment is any 
work that is not turned in during the class period in which it is due. This means that you must anticipate any 
problems that will occur. In other words, a computer / printer / disk / car / arm being broken at the last minute is 
not an excuse. To avoid last-minute catastrophes (which always occur) DO NOT WAIT UNTIL THE LAST 
MINUTE TO DO YOUR WORK. 
 

Attendance 
The student handbook is short and direct concerning attendance: “Students are expected to attend all classes.” 
Attendance in this class is not optional. You are required to attend all classes. Attending class means that you are 
present and attentive for the whole class period and that you are prepared for the day's lesson. If you miss a class, 
regardless of the excuse, it will be counted as an absence (unless you are missing for a University-sanctioned 
reason). You do not want me in the position of deciding whose excuse is valid and whose isn't so I don't need any 
documentation for your absences. If you're within the limit it is not necessary, and after the limit it will not matter. 
You are allowed (but not encouraged) to miss 10% of the classes, which, for this course, amounts to two classes. If 
you are absent more than two times, regardless of the excuse, your final grade will be lowered by 2% for every 
subsequent absence. If you have to miss more than your allotted absences, there is obviously something going on in 
your life which does not allow you to pursue this degree wholeheartedly, so you should consider withdrawal. Keep 
this in mind when using your absences – that's ALL you will be allowed. I do not accept ANY excuse after that. 
 

By now you recognize that arriving on time for class is, at its core, a sign of respect for your classmates and your 
professor. Tardiness, therefore, is a statement saying that your time is more important than anyone else's. I will 
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strike a blow for the group by counting every instance of tardiness as 1/2 of an absence. So, if you're doing the 
math, you can be tardy several times without any consequences, save the collective disdain for your actions. And 
yes, your tardiness works in conjunction with your absences, so a combination of the two will push you toward the 
negative consequences outlined above. 
 

Special Summer Considerations of Workload and Attendance 
Summer classes at Georgia Southern maintain the number of contact hours mandated by our accrediting body 
through the use of a compressed, intense schedule. A typical fall or spring semester class offers three contact hours 
per week. Most Summer classes offer ten contact hours per week. This three-fold increase in contact hours requires 
a concomitant three-fold increase in your reading and writing workload. Many universities suggest 2-3 hours of 
study per week for each credit hour taken in a 15-week semester. That is the equivalent of 15 to 22.5 hours of study 
per week in a summer course. 
 

If you are unable to complete this class while using less than the number of absences you are allotted, and you know 
this in advance because of pre-existing summer plans, you should drop the course. As stated above, if vacation, 
reunion, wedding, etc. plans force you to leave class early, ask to reschedule the final exam, miss a week of classes, 
or any other such accommodation, you obviously don’t have the time to commit to this course, so please save both 
of us a significant amount of work and drop the course as soon as you can. 
 

CLASSROOM BEHAVIOR 

While I presume respect for our time together on everyone's part, I will make things easier by mandating that all cell 
phones, PDAs, and the like, be turned off and stowed out of sight. This way we'll have no texting inside bags or 
purses, and no startling rings during class. If you're expecting an emergency call (not text), please let me know 
before class begins. If you're so disrespectful as to text during class, and I see you doing so, I'll ask you to leave, and 
that will be counted as an absence. Even if it happens with only five minutes left in class, it will be counted as an 
absence. 
 

Unacceptable behavior will result in your removal from the class. Unacceptable behavior would include reading 
material not related to the class, private conversations during class, and, of course, sleeping in class. Students should 
not bring visitors to class, including children. Disruptive or disrespectful students will be asked to leave the class. 
 

I will be using the Cason Yellow Card System for those who would presume to text or perform some unrelated 
activity on a computer during class. The first time it happens, you'll get a yellow card, and will leave the class. This 
will count as an absence for you for the day, even if it occurs with just five minutes left in class. The second time it 
happens you'll get a red card, and will fail the class. 
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DISABILITY ACCOMMODATION 

This class complies with the Americans with Disabilities Act (ADA). Students with disabilities needing academic 
accommodations must: 
 

 Register with and provide documentation to the Student Disability Resource Center (SDRC), and, 

 Provide a letter to the instructor from the SDRC indicating what your need may be for academic 
accommodation. This should be done within the first week of class. 

 

Students with these particular needs should contact the SDRC, Cone Hall, 912.478.1566 
 

EVALUATION 
UNDERGRADUATE 
Paper 1 (May 26):  05% 
Paper 2 (June 1):  15% 
Paper 3 (June 9):  25% 
Paper 4 (June 18):  25% 
Exam (June 18)  20% 
Participation:   10% 

GRADUATE 
Paper 1 (May 26):  05% 
Paper 2 (June 1):  15% 
Critical Paper (June 18): 50% 
Exam (June 18)  20% 
Participation:   10% 

 

CLASS CALENDAR 
DATE CLASS COVERAGE DUE 

May 18 Introduction / Syllabus / Biography / Modernism  

May 19 Prufrock and Other Observations  

May 20 Prufrock and Other Observations  

May 21 Prufrock and Other Observations  

May 22 Poems 1920  

May 25 Memorial Day – NO CLASSES  

May 26 Poems 1920 UG: Paper 1; G: Paper 1 

May 27 Poems 1920  

May 28 “Tradition and the Individual Talent”; “The Function of Criticism”  

May 29 “Hamlet“;“The Metaphysical Poets”  

June 1 The Waste Land UG: Paper 2; UG: Paper 2 

June 2 The Waste Land  

June 3 The Waste Land  

June 4 The Waste Land  

June 5 The Waste Land  

June 8 The Hollow Men; Ash Wednesday; The Ariel Poems UG: Paper 3 

June 9 The Hollow Men; Ash Wednesday; The Ariel Poems   

June 10 The Hollow Men; Ash Wednesday; The Ariel Poems  

June 11 The Four Quartets  

June 12 The Four Quartets  

June 15 The Four Quartets UG: Paper 4; G: Critical paper 

June 16 The Four Quartets  

June 17 The Four Quartets  

June 18 Exam  
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TRIGGERS IN THIS COURSE 
A “trigger” is anything that might cause a person to experience a strong emotional and/or psychological response. Some triggers are shared by large numbers of 
people (for example, rape), while others are more idiosyncratic (for example, orange juice). 
 

1. All texts read in this course, all class discussions, and all ancillary materials may contain instances of the following 
potential triggers, as well as other unanticipated and so unlisted potential triggers: 
 ignorance  spiders  racism  eating-disordered behavior or 

body shaming  willful ignorance  insects  classism 

 cultural insensitivity  snakes  sexism  abuse, including sexual abuse 
or torture  oppression  vomit  heterosexism 

 persecution  serious injury  cissexism  self-harming behavior such as 
suicide, self-inflicted injuries 
or disordered eating 

 swearing  compound fractures  ableism 

 talk of drug use  consensual sex  corpses, skulls, or skeletons 

 actual drug use  physical sex acts  death or dying   the mental state of someone 
suffering abuse or engaging 
in self-harming behavior 

 suicide  pedophilia  blood 

 circumcision  necrophilia  gore 

 FGM  other paraphilia  scarification  beings in the natural world 
against which individuals may 
be phobic 

 war  pregnancy and childbirth  needles 

 abuse (physical, mental, emotional, verbal, sexual)  glorification of hate groups 

 self-injurious behavior (self-harm, eating disorders, etc.)  hatred of differing sexualities or genders 

 a variety of consensual sexual activities (BDSM, homosexual encounters, heterosexual encounters, etc.) 

 kidnapping (forceful deprivation of or disregard for personal autonomy) 

 dismissal of lived oppressions, marginalization, illness, or differences 

 elements which might inspire intrusive thoughts in those with psychological conditions such as PTSD, OCD, or clinical depression 
 

2. Unless expressly stated otherwise, the views, findings, interpretations, and conclusions expressed in the texts read 
in this course, the classroom discussions, and the ancillary material do not necessarily represent the views of the 
University or the course instructor. 
 

3. All texts read in this course, all class discussions, and all ancillary materials may contain instances of 
overwhelming beauty, profound truths, and serious reflection on what it means to be human. 
 

4. By remaining registered in this class, you agree to be exposed to #1 and #3 above. Here’s why 
 

Structuring public life around the most fragile personal sensitivities will only restrict all of our horizons. Engaging with 
ideas involves risk, and slapping warnings on them only undermines the principle of intellectual exploration. We 
cannot anticipate every potential trigger—the world, like the Internet, is too large and unwieldy. But even if we could, 
why would we want to? Bending the world to accommodate our personal frailties does not help us overcome them. 

Jarvie, Jenny. “Trigger Happy.” The New Republic. 3 March, 2014. Web. 
 

In the end, anybody can claim offense or triggering about anything: liberals about conservative politics, pacifists 
against violence, women against sexism, minorities against bigotry, Jews against anti-Semitism, Muslims against any 
mention of Israel, creationists against evolution, religionists against atheism, and so on. This ineluctably leads to a 
bland homogenization of all literature, and a stifling of challenging viewpoints. [. . . ] 
 

It’s time for students to learn that Life is Triggering. Once they leave college, they’ll be constantly exposed to views 
that challenge or offend them. There are a lot of jerks out there, and no matter what your politics are, a lot of people 
will have the opposite view. If you’re an atheist, you’ll live in a world of people whom you see as hostile and 
delusional believers. If you’re a believer, you’ll encounter vociferous heathens like me. If you’re a feminist, well, 
sexism is alive and well. 
 

That’s why one of college’s most important functions is to learn how to hear and deal with challenging ideas. 
Cocooning oneself in a Big Safe Space for four years gets it exactly backwards. “Safety” has been transformed by 
colleges from “protection from physical harm” to “protection from disturbing ideas.” 

Coyne, Jerry. “Life Is ‘Triggering.’ The Best Literature Should Be, Too.” The New Republic. 14 May, 
2015. Web.  
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WRITING ASSIGNMENTS 

Undergraduate 
Your four writing assignments will follow the same prompt. In each of them you’ll produce anywhere from 750 to 
1,250 words (excluding any quotations and your Works Cited page) explicating an aspect of one of the texts we 
covered during the previous week. You may choose to write on any topic, something global or something very site-
specific, but your work must acknowledge that you have not written in a vacuum. 
 

Toward that end, you will use a specific set of critical resources for these assignments: at least two of the books that 
are on course reserve at the Henderson Library. They are reserved for library use only, and can be checked out for 
two hours at a time. You may use other sources as well, but each paper must utilize at least two texts from the 
reserve list. 
 

I do not need to hear myself echoing off the back wall of the classroom. What I mean is that you should not merely 
parrot back what we discussed in class. Doing so would be a below-average completion of the assignment (see 
below for other criteria). Rather, you should seek to amplify, clarify, or modify our understanding of some textual 
site that interests you. You must bring the ideas of other scholars to bear on the issue, and present your own 
thoughts in relationship to those of other scholars and critics. So global topics like “Eliot’s use of religion” or 
“Eliot’s use of the Bible” are too broad to deal with in these short papers. Merely explicating the site (“In this line 
Eliot refers to Herodotus . . .”) is “C”-level work. Advanced and superior work builds on explication to offer a 
consideration of why, or how, or when Eliot did what he did. See “Evaluating Your Writing” below for a summary of 
these strictures. 
 

Papers follow the MLA Handbook, 7th edition formatting guidelines. If you don’t have a copy of this fundamental 
text, see <owl.english.purdue.edu/owl/resource/747/01/>. See the formatting note below. 
 

Graduate 
You will be responsible for the first two undergraduate writing assignments. Replacing the final two writing 
assignments will be a longer paper, of 2,500-3,000 words (10-12 pages), wherein you will summarize the critical 
conversation surrounding either The Waste Land or The Four Quartets. You will need to consult multiple sources for 
this; I would suggest beginning with the Twentieth Century Literary Criticism series or the Contemporary Literary Criticism 
series. These will allow you to become familiar with the various critical stances toward these texts. This is not an 
annotated bibliography, but an assessment of the major threads of criticism on these works. Do not think of this as 
an argument in and of itself; I am not asking you to add to our body of knowledge surrounding these texts. Rather, 
I am asking you to familiarize yourself with the major currents in the criticism of these texts. 
 

A note about formatting 
Proper presentation of one’s work is essential in this discipline, as it is in every field of endeavor. The MLA 7 
formatting guidelines are easy to apply, as the MLA provides you with both multiple samples and narrative 
instructions for everything from margins to headers to Works Cited entries. My colleagues and I have tried to 
emphasize the importance of this task, but we still receive papers which are flawed in this way. I refuse to believe 
that you are intellectually incapable of following simple directions, or that these rules actually confuse you. Thus I 
will incentivize your attention to detail. If you cannot perform such fundamental work correctly, you cannot do 
superior work in this class. That is, you cannot earn an “A” on a paper unless all formatting is correct. You cannot 
plead ignorance of the conventions. You cannot blame your printer, or your software, or any other tool of your 
craft. You cannot claim that you were hurried. And you cannot say that an online citation generator formulated it 
that way. You are the one responsible for the work you turn in. 
 

Submitting your papers 
A hard copy of your paper is due before class on the dates noted in the class calendar above. An electronic version 
of your paper is due as an attachment to an email to me before class on the dates noted in the class calendar above. 
When you submit the hard copy of each paper, you’ll also include your previous papers and the completed rubrics I 
returned to you. If you are making the same mistakes over and over again, the penalties for them will become more 
severe as the semester progresses.  
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Evaluating Your Writing 
Your papers will be returned with a completed copy of the Student Writing Rubric (see handout and FOLIO site). 
If you would like further feedback on your paper, please set up a time to see me. A summary of some important 
points: 
 

A-level work: properly formatted; presents the textual site and what Eliot is doing there, along with the broader 
implications of Eliot’s work at that site. Answers the “why should I care?” question. 

B-level work: error(s) in formatting; presents the textual site and what Eliot is doing there, along with the 
broader implications of Eliot’s work at that site. 

C-level work: error(s) in formatting; presents the textual site and what Eliot is doing there. 
D-level work: error(s) in formatting; presents the textual site and what Eliot is doing there. Solely repetition of 

class discussion. Substitution of paraphrase or summary for analysis. Use of the affective, 
biographical, or intentional fallacies. 

 

Joe’s Helpful Hints 
“Using” these books does not mean merely consulting them, but actually incorporating text from each of them into 
your paper. You can do this in a number of ways, but I would suggest checking the index of each book first, to see 
if and where it addresses the text you wish to write on.  
 

You’ll notice that many of the call numbers on the reserve texts are closely grouped; that spot on the shelves would 
be a good place to start looking for other texts to use. 
 

THIS SYLLABUS 

The syllabus is tentative and subject to change. You are responsible for all material presented in class, including 
announcements about changes in the course schedule or assignments. This means that if you miss a class YOU are 
responsible for finding out what happened or what has changed. It therefore might be a very good idea to get the 
name and number of another student.  
 

The syllabus is a contract. If you stay in the class you are agreeing to the terms of the syllabus. 
 

 

 


