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COURSE DESCRIPTION 
ENGL 7630 Seminar in World and Comparative Literature — 3 — 3 — 0 
Research and discussion of a topic in a specific period of world literature or comparative literature. May be repeated 
for credit. 
 

COURSE OBJECTIVES 
Upon successful completion of this course, a student will be able to: 
 

 Demonstrate an ability to situate and interpret Walcott’s poetry in its historical and cultural contexts, using 
appropriate literary criticism and theory in discussing texts, presenting different critical stances when 
necessary. 

 Analyze and explicate the underlying structures, thematic concerns, and literary devices employed in 
Walcott’s poetry through various critical lenses. 

 Produce clear and precise written work which adheres to professional scholarly standards for grammar, 
mechanics, and usage. 

 Plan and execute an original research agenda which results in work of a publishable level, presented to an 
audience of scholars. 

 

IMPORTANT DATES 
Drop/Add Period: January 9-12, 2017 
Last Day to Withdraw Without Academic Penalty: March 6, 2017 
 

TEXTS 
Walcott, Derek. Omeros. Farrar, Straus and Giroux, 1992. ISBN: 978-0374523503. 
Walcott, Derek. The Poetry of Derek Walcott 1948-2013. Glyn Maxwell, editor. Farrar, Straus and Giroux, 2014. ISBN: 

978-0374125615. 
 

CLASS PROCEDURES 
In a seminar setting, students are expected to be self-directed concerning the classroom. Toward that end, I'll expect 
that every student will read not only the primary material we'll be addressing, but at least three critical articles 
concerning the works we'll be covering each week. Among the usual sources (library stacks, Galileo, etc.), see also 
the course site in the LMS; there you’ll find copies of many critical works on Walcott. Since you’re graduate 
students, I’ll assume that you’re familiar with Masterplots, TCLC, Contemporary Authors, and other shortcuts. These will 
not suffice as sole underpinnings for your work in the class, but they’ll be a great help to you nevertheless. 
 

Generally, one-half of each class period will be devoted to discussion of several individual poems, and one-half of 
the period will be a slow progression through Omeros. 
 

Your preparation for the first half of each class period will entail being ready to lead our discussion of the poems at 
hand for the week (discussion will be led by a different student each week, although you will all be expected to add 
something to the analysis of each poem). We'll take a number of poems per week, in chronological order (as 
ordered below).  The student leading the discussion will be responsible for preparing a series of leading questions 
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concerning the poems at hand, the intertextuality of certain poems, or the historical and cultural background which 
is necessary for understanding many poems. 
 

Your preparation for the second half of each period will be focused specifically on the background information 
necessary for understanding Omeros. This rich, dense text will require meticulous research and exposition at the 
syntactic, thematic, and contextual levels. There are 64 chapters, each with three parts. One of you in turn will be 
responsible for the interpretation of each part, down to the meanings of individual words, allusions, intertextuality, 
thematic concerns, and background information necessary for a richer reading of the text. 
 

The final two weeks of the semester, and the scheduled class time during finals week, will be filled with your 
presentations of your article-length (8,000-10,000 words) papers. There will be time for questions after each 
presentation, where we will offer guidance and criticism to one another. 
 

Writing Assignment 
Your paper should be a critically informed, theoretically nuanced reading of one or a number of Walcott's poems. 
(In the case of Omeros, you may choose just one section, or just one theme to trace throughout the text.) You should 
demonstrate your familiarity with the standard secondary sources, and among them you may choose to highlight 
Walcott's own prose, drama, essays, and critical writings. After you have completed your paper, you'll attach a single 
page to it which will list three journals where you think it may fit, along with your assessment of what needs to be 
done to it in the future in order for it to receive consideration at these journals.  The ultimate goal of a graduate 
seminar is for students to walk out at the end of the semester with a publishable paper, and to send that paper out 
immediately. Papers will use MLA 8 style. 
 

Academic Honesty 
I expect that you will conduct yourself within the guidelines of the Honor System. All academic work should be 
completed with the high level of honesty and integrity that this University demands. 
 

I do not tolerate academic dishonesty. Beyond the moral implications, I find it insulting. All instances of plagiarism 
will be reported to the Office of Student Conduct. Any instance will result in an F in the course and possibly further 
sanctions. 
 

A note about group work: I encourage you to read and discuss these texts together outside of class. It is, in fact, the 
core of our endeavor, to hone our own ideas on these texts through discussions with others. You should also 
discuss your writing with your classmates, as hearing a number of ideas will help you create your own. However, 
this does not mean that you should write your papers as a group. While discussion is obviously a group activity, 
writing is a solitary one, and should be treated as such. Any attempt to subvert this will be an instance of academic 
dishonesty. 
 

Here is how the University defines Academic Dishonesty (from the Student Conduct Code): 
CHEATING 

A. submitting material that is not yours as part of your course performance;  
B. using information or devices that are not allowed by the faculty;  
C. obtaining and/or using unauthorized materials; 
D. fabricating information, research, and/or results;  
E. violating procedures prescribed to protect the integrity of an assignment, test, or other evaluation;  
F. collaborating with others on assignments without the faculty’s consent;  
G. cooperating with and/or helping another student to cheat;  
H. demonstrating any other forms of dishonest behavior.  

 

PLAGIARISM 
A. directly quoting the words of others without using quotation marks or indented format to identify them;  
B. using sources of information (published or unpublished) without identifying them;  
C. paraphrasing materials or ideas without identifying the source;  
D. Self-plagiarism: re-submitting work previously submitted without explicit approval from the instructor; 
E. unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers or other 

academic material.  
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Should you wish to pursue a case of academic dishonesty through the Office of Student Conduct, I will speak at 
your hearing and send a copy of this syllabus along with the documents in question to the Hearing Officer, so a plea 
of ignorance or non-malicious intent on your part will not be valid.  
 

This Syllabus 
The syllabus is tentative and subject to change. You are 
responsible for all material presented in class, including 
announcements about changes in the course schedule 
or assignments. This means that if you miss a class 
YOU are responsible for finding out what happened or 
what has changed. It therefore might be a very good 
idea to get the name and number of another student. 
 

The syllabus is a contract. If you stay in the class you 
are agreeing to the terms of the syllabus. 
 

EVALUATION 
Participation 20% 
Discussion leading - poetry 15% 
Discussion leading – Omeros 15% 
Seminar Paper 50% 

TOTAL: 100% 
 

DISABILITY ACCOMMODATION 
This class complies with the Americans with Disabilities Act (ADA). Students with disabilities needing academic 
accommodations must: 

 Register with and provide documentation to the Student Disability Resource Center (SDRC), and, 

 Provide a letter to the instructor from the SDRC indicating what your need may be for academic 
accommodation. This should be done within the first week of class. 

Students with these particular needs should contact the Student Disability Resource Center, Cone Hall, 
912.478.1419. 
 

TRIGGERS IN THIS COURSE 
A “trigger” is anything that might cause a person to experience a strong emotional and/or psychological response. Some triggers are 
shared by large numbers of people (for example, rape), while others are more idiosyncratic (for example, orange juice). 
 

1. All texts read in this course, all class discussions, and all ancillary materials may contain instances of the following 
potential triggers, as well as other unanticipated and so unlisted potential triggers: ignorance; willful ignorance; 
cultural insensitivity; oppression; persecution; swearing, abuse (physical, mental, emotional, verbal, sexual), self-
injurious behavior (self-harm, eating disorders, etc.), talk of drug use (legal, illegal, or psychiatric), suicide, 
descriptions or pictures of medical procedures, descriptions or pictures of violence or warfare (including 
instruments of violence), corpses, skulls, or skeletons; needles; racism; classism; sexism; heterosexism; cissexism, 
ableism; hatred of differing cultures or ethnicities; hatred of differing sexualities or genders; body image shaming; 
neuroatypical shaming; dismissal of lived oppressions, marginalization, illness, or differences; kidnapping (forceful 
deprivation of or disregard for personal autonomy; discussions of sex (even consensual); death or dying; beings in 
the natural world against which individuals may be phobic; pregnancy and childbirth; blood; serious injury; 
scarification; glorification of hate groups; elements which might inspire intrusive thoughts in those with 
psychological conditions such as PTSD, OCD, or clinical depression. 
 

2. Unless expressly stated otherwise, the views, findings, interpretations, and conclusions expressed in the texts read 
in this course, the classroom discussions, and the ancillary material do not necessarily represent the views of the 
University or the course instructor. 
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3. All texts read in this course, all class discussions, and all ancillary materials may contain instances of 
overwhelming beauty, profound truths, and serious reflection on what it means to be human. 
 

4. By remaining registered in this class, you agree to be exposed to #1 and #3 above. As Jenny Jarvie has written, 
 

Structuring public life around the most fragile personal sensitivities will only restrict all of our horizons. 
Engaging with ideas involves risk, and slapping warnings on them only undermines the principle of 
intellectual exploration. We cannot anticipate every potential trigger—the world, like the Internet, is too 
large and unwieldy. But even if we could, why would we want to? Bending the world to accommodate our 
personal frailties does not help us overcome them. 

(“Trigger Happy,” The New Republic. 3 March, 2014. Web.) 
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CLASS SCHEDULE 
 

We’ll proceed through these poems during the first half of every session at the pace our work takes us. We may 
consider others, in which case I’ll provide them for you in advance. The second half of each session will be devoted 
to Omeros, which we’ll consider in the same manner as these poems. 
 

1/9 25 Poems 
A City’s Death by Fire 
As John to Patmos 
 
Poems 
Hart Crane 
The Sisters of Saint Joseph 
Kingston — Nocturne 
 
In A Green Night 
A Far Cry From Africa 
Ruins of a Great House 
A Letter from Brooklyn 
In A Green Night 
Islands 
 
The Castaway 
The Castaway 
Crusoe’s Journal 
Crusoe’s Islands 
Codicil 
 
The Gulf 
The Corn Goddess 
Mass Man 
Miramar 
The Gulf 
Elegy 
Blues 

Sea Grapes 
Sea Grapes 
Sainte Lucie 
Ohio, Winter 
The Chelsea 
Love After Love 
Midsummer, Tobago 
 
The Star-Apple Kingdom 
The Schooner Flight 
The Sea Is History 
Egypt, Tobago 
R.T.S.L. 
Koenig of the River 
The Star-Apple Kingdom 
 
The Fortunate Traveller 
North and South 
Map of the New World 
Roman Outposts 
The Man Who Loved Islands 
Jean Rhys 
The Hotel Normandie Pool 
 
The Arkansas Testament 
The Three Musicians 
Saint Lucia’s First Communion 
Gros-Ilet 
The Arkansas Testament 
 
The Bounty 
The Bounty 
26 “The sublime always begins with the 

chord ‘And then I saw’” 
28 “Awakening to gratitude in this 

generous Eden” 

Tiepolo’s Hound 
XXI “Blessed Mary of the Derelicts. The 

church in Venice” 
XXII “One dawn I woke up to the 

gradual terror” 
XXIII “Teaching in St. Thomas, I had 

never sought it out” 
 
The Prodigal 
1 “In Autumn, on the train to 

Pennsylvania” 
3 “Blessed are the small farms 

conugating Horace” 
11 “The dialect of the scrub in the dry 

season” 
12 “Prodigal, what were your wanderings 

about?” 
 
White Egrets 
4 White Egrets 
5 The Acacia Trees 
6 “August, the quarter-moon dangles 

like a bugle” 
12 The Lost Empire 
13 The Specter of Empire 
14 Pastoral 
21 A Sea-Change 
27 Sixty Years After 
33 In Amsterdam 
43 Forty Acres 
47 Epithalamium: The Rainy Season 
50 Barcelona 
52 Elegy 

1/16 

1/23 

1/30 

2/6 

2/13 

2/20 

2/27 

3/6 

3/20 

3/27 

4/3 

4/10 

4/17 Presentations 

4/24 Presentations 

5/1 Presentations 

 


