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COURSE DESCRIPTION 
 

Graduates in all fields face many challenges in today’s world that require the ability to think and engage globally. 
Doing so requires recognizing that different cultural perspectives influence the understanding of world issues. In 
this seminar, students describe factors that contribute to their cultural perspective, apply multiple cultural 
perspectives to global issues, and then apply this knowledge through engagement with local communities. In 
preparation for subsequent coursework as upper-class students, first-year students enroll in this course in their 
second semester. Prerequisite: FYE 1220/1220H. 
 

GLOBAL ENGAGEMENT OUTCOME FOR AREA B OF THE CORE CURRICULUM 
 

Students will identify major themes across diverse societies in their historical and cultural contexts and will apply 
this knowledge through engagement in local and global communities. 
Global Citizens is tasked with meeting the second part of this outcome. 
 

FYE COURSE GOALS 
 

1. Raise students’ awareness of global issues and the effect those issues have on diverse societies. 
2. Encourage students to seek out experiences in and out of the formal curriculum to deepen their 

understanding of global issues. 
3. Engage students in local and global communities.  

 

FYE STUDENT LEARNING OUTCOMES (SLOS) 
 

Students will be able to . . . 
1. Describe factors that contribute to their cultural perspective. 
2. Apply multiple cultural perspectives to global issues. 
3. Apply knowledge of global issues through engagement with local communities. 

 

THE UNIVERSITY HONORS PROGRAM 
 

Humility Before Honor 
— University Honors Program motto 
 

University Honors Program Mission Statement  
The University Honors Program at Georgia Southern University offers a small college atmosphere in the 
context of a large comprehensive university. The program seeks to attract, retain and graduate students who 
have a passion for learning, a critical sense of inquiry, a spirit of creativity, a global perspective and an ethic of 
civic responsibility. A hallmark of the program is its emphasis on bringing ideas to life through experiential 
learning, service-learning and co-curricular events.  
 

Foundations of the University Honors Program  
The University Honors Program at Georgia Southern University rests on a foundation of the following themes 
that are inspired by the institution’s emphasis on engaged learning.   
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Critical Sense of Inquiry  
Honors students will explore a variety of approaches to research designed to foster the pursuit of 
knowledge. Students will develop the ability to question with a healthy skepticism toward accepted opinion 
and seek out new knowledge with a genuine optimism. The culmination of the undergraduate experience is 
an independent research or creative project designed to exemplify a critical approach to inquiry.  
 

Spirit of Creativity  
Honors students will embrace the idea that creativity is a virtue that should be experienced by all students, 
regardless of discipline. This spirit involves a respect for different ways of knowing and openness to 
intellectual discussion and challenge. The chief avenue for the pursuit of creativity is through independent 
research.  
 

Civic Responsibility  
Honors students will demonstrate an ethic of civic responsibility and exemplify the motto for the program 
“Humility before Honor.” Students will be challenged to use their abilities and talents for the advancement 
of humanity and the pursuit of a greater good. The primary vehicle for the expression of civic responsibility 
is through service both to the university and the community.  
 

Global Perspective  
Honors students will develop a unique perspective that will allow them to approach their chosen discipline 
from an international point of view. This perspective involves the critical exploration of global concerns and 
generation of proposed solutions to international problems. Honors education provides this worldwide 
outlook through academic courses as well as through study abroad opportunities.  
 

UHP LEARNING OUTCOMES 
 

HE01: Develop an understanding of civic responsibility, and service-learning through service to the 
university and the community. 

HE02: Develop an understanding of how the Honors Program requirements regarding coursework, 
experiential learning, and undergraduate research assist with student goal development and 
achievement. 

 

IMPORTANT DATES 
 

Drop/Add Period: January 9-12, 2017 
Last Day to Withdraw Without Academic Penalty: March 6, 2017 
 

TEXTS 
 

 Delisle, Guy. Pyongyang: A Journey in North Korea. Drawn and Quarterly, 2007. 1897299214. 

 Sacco, Joe. Safe Area Goražde: The War in Eastern Bosnia 1992-95. Fantagraphics Books, 2000. 9781560974703. 

 Yang, Gene Luen. American Born Chinese. Reprint ed. Square Fish, 2008. 9780312384487. 
 

CLASS POLICIES 
 

Writing Competency 
 

If you need additional work on the surface features of your writing I will require you to schedule sessions at the 
Writing Center in order to pass the course. 
 

Assignments 
 

All assignments will be typed and stapled, with an appropriate 12-point font, on 8.5” x 11” paper. 
 

I DO NOT ACCEPT LATE ASSIGNMENTS. NO EXCEPTIONS, NO EXCUSES. A late assignment is any 
work that is not turned in during the class period in which it is due. This means that you must anticipate any 
problems that will occur. In other words, a computer / printer / disk / car / arm being broken at the last minute is 
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not an excuse. To avoid last-minute catastrophes (which always occur) DO NOT WAIT UNTIL THE LAST 
MINUTE TO DO YOUR WORK. 
 

Academic Dishonesty 
 

Here is how the University defines Academic Dishonesty (from the Student Conduct Code): 
 

CHEATING 
A. submitting material that is not yours as part of your course performance;  
B. using information or devices that are not allowed by the faculty;  
C. obtaining and/or using unauthorized materials; 
D. fabricating information, research, and/or results;  
E. violating procedures prescribed to protect the integrity of an assignment, test, or other evaluation;  
F. collaborating with others on assignments without the faculty’s consent;  
G. cooperating with and/or helping another student to cheat;  
H. demonstrating any other forms of dishonest behavior.  

 

PLAGIARISM 
A. directly quoting the words of others without using quotation marks or indented format to identify them;  
B. using sources of information (published or unpublished) without identifying them;  
C. paraphrasing materials or ideas without identifying the source;  
D. Self-plagiarism: re-submitting work previously submitted without explicit approval from the instructor; 
E. unacknowledged use of materials prepared by another person or agency engaged in the selling of term 

papers or other academic material.  
 

Should you wish to pursue a case of academic dishonesty through the Office of Student Conduct, I will speak at 
your hearing and send a copy of this syllabus along with the documents in question to the Hearing Officer, so a plea 
of ignorance or non-malicious intent on your part will not be valid. 
 

 
 

Attendance 
 

The University Undergraduate Catalog states unequivocally: “Students are expected to attend all classes.” 
Attendance in this class is not optional. Attending class means that you are present and attentive for the whole class 
period and that you are prepared for the day’s lesson. If you miss a class, regardless of the excuse, it will be counted 
as an absence (unless you are missing for a University-sanctioned reason). You do not want me in the position of 
deciding whose excuse is valid and whose isn’t so I don’t need any documentation for your absences. If you’re 
within the limit it is not necessary, and after the limit it will not matter. You are allowed (but not encouraged) to 
miss 10% of the classes, which, for this course, amounts to two classes. If you are absent more than two times, 
regardless of the excuse, your final grade will be lowered by 2.5% for every subsequent absence. If you have to miss 
more than your allotted absences, there is obviously something going on in your life which does not allow you to 
pursue this degree wholeheartedly, so you should consider withdrawal. Keep this in mind when using your 
absences—that’s ALL you will be allowed. I do not accept ANY excuse after that. 
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By now you recognize that arriving on time for class is, at its core, a sign of respect for your classmates and your 
professor. Tardiness, therefore, is a statement saying that your time is more important than anyone else’s. I will 
strike a blow for the group by counting every instance of tardiness as 1/3 of an absence. So, if you’re doing the 
math, you can be tardy several times without any consequences, save the collective disdain for your actions. And 
yes, your tardiness works in conjunction with your absences, so a combination of the two will push you toward the 
negative consequences outlined above. 
 

Classroom Behavior 
 

While I presume respect for our time together on everyone’s part, I will make things easier by mandating that all cell 
phones, PDAs, and the like, be turned off and stowed out of sight. This way we’ll have no texting inside bags or 
purses, and no startling rings during class. If you’re expecting an emergency call (not text), please let me know 
before class begins. If you’re so disrespectful as to text during class, and I see you doing so, I’ll ask you to leave, and 
that will be counted as an absence. Even if it happens with only five minutes left in class, it will be counted as an 
absence. 
 

Unacceptable behavior will result in your removal from the class. Unacceptable behavior would include reading 
material not related to the class, private conversations during class, texting during class, browsing sites unrelated to 
the course during class, and, of course, sleeping in class. If you’re going to bring a visitor to class, please let me 
know. Some of our discussions may appear meaningless, farcical, or even offensive to someone who isn’t in the 
class, especially children. Disruptive or disrespectful students will be asked to leave the class. 
 

I will be using the Cason Yellow Card System for those who would presume to text or perform some unrelated 
activity on a computer during class. The first time it happens, you’ll get a yellow card, and will leave the class. This 
will count as an absence for you for the day, even if it occurs with just five minutes left in class. The second time it 
happens you’ll get a red card, and will fail the class. 
 

This syllabus 
 

The syllabus is tentative and subject to change. You are responsible for all material presented in class, including 
announcements about changes in the course schedule or assignments. This means that if you miss a class YOU are 
responsible for finding out what happened or what has changed. It therefore might be a very good idea to get the 
name and number of another student. The syllabus is also a contract. If you stay in the class you are agreeing to the 
terms of the syllabus. 
 

DISABILITY ACCOMMODATION 
 

This class complies with the Americans with Disabilities Act (ADA). Students with disabilities needing academic 
accommodations must: 

 Register with and provide documentation to the Student Disability Resource Center (SDRC), and, 

 Provide a letter to the instructor from the SDRC indicating what your need may be for academic 
accommodation. This should be done within the first week of class. 

Students with these particular needs should contact the Student Disability Resource Center, Hampton Hall, 
912.871.1566 
 

TRIGGERS IN THIS COURSE 
 

A “trigger” is anything that might cause a person to experience a strong emotional and/or psychological response. Some triggers are 
shared by large numbers of people (for example, rape), while others are more idiosyncratic (for example, orange juice). 
 

1. All texts read in this course, all class discussions, and all ancillary materials may contain instances of the following 
potential triggers, as well as other unanticipated and so unlisted potential triggers: ignorance; willful ignorance; 
cultural insensitivity; oppression; persecution; swearing, abuse (physical, mental, emotional, verbal, sexual), self-
injurious behavior (self-harm, eating disorders, etc.), talk of drug use (legal, illegal, or psychiatric), suicide, 
descriptions or pictures of medical procedures, descriptions or pictures of violence or warfare (including 
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instruments of violence), corpses, skulls, or skeletons; needles; racism; classism; sexism; heterosexism; cissexism, 
ableism; hatred of differing cultures or ethnicities; hatred of differing sexualities or genders; body image shaming; 
neuroatypical shaming; dismissal of lived oppressions, marginalization, illness, or differences; kidnapping (forceful 
deprivation of or disregard for personal autonomy; discussions of sex (even consensual); death or dying; beings in 
the natural world against which individuals may be phobic; pregnancy and childbirth; blood; serious injury; 
scarification; glorification of hate groups; elements which might inspire intrusive thoughts in those with 
psychological conditions such as PTSD, OCD, or clinical depression. 
 

2. Unless expressly stated otherwise, the views, findings, interpretations, and conclusions expressed in the texts read 
in this course, the classroom discussions, and the ancillary material do not necessarily represent the views of the 
University or the course instructor. 
 

3. All texts read in this course, all class discussions, and all ancillary materials may contain instances of 
overwhelming beauty, profound truths, and serious reflection on what it means to be human. 
 

4. By remaining registered in this class, you agree to be exposed to #1 and #3 above. As Jenny Jarvie has written, 
 

Structuring public life around the most fragile personal sensitivities will only restrict all of our horizons. 
Engaging with ideas involves risk, and slapping warnings on them only undermines the principle of 
intellectual exploration. We cannot anticipate every potential trigger—the world, like the Internet, is too 
large and unwieldy. But even if we could, why would we want to? Bending the world to accommodate our 
personal frailties does not help us overcome them. 

(“Trigger Happy,” The New Republic. 3 March, 2014. Web.) 
 

 
 

ASSIGNMENTS 
 

Individual Paper 
 

Your paper will offer a response to one of the three cultures we’ll be addressing through graphic novels this 
semester. It will be at least 1,000 words, cite at least two external sources, and be presented in MLA 7 format. A 
more thorough prompt, as well as research strategies, will be presented and discussed during the semester. 
 

Exam 
 

This writing assignment will ask you to engage with at least two of the Student Learning Outcomes for the course. 
It will be given on the final day of class for the semester. 
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EXPERIENTIAL LEARNING REQUIREMENT IN THE UNIVERSITY HONORS PROGRAM 
 

One of the ways the honors experience differs from the traditional university experience is through the honors 
experiential learning component. A hallmark of the University Honors Program involves bringing ideas to life. As a 
result, Honors students are required to participate in at least one experiential learning project per year to enhance 
their undergraduate education.  
 

The University Honors Program maintains a variety of options for students to fulfill the Experiential Learning 
Requirement. Most projects fall under three categories: Academic, Service, and Leadership. 
 

Academic Experiential Learning includes a number of projects where the student incorporates a learning 
experience that takes place outside the classroom or outside the role of a typical undergraduate student. Such 
projects include: Undergraduate Research Projects, Study Abroad, Peer Leader/Instructor, Undergraduate Teaching 
Assistant, Internship for academic credit. 
 

The majority of honors students beyond the first year complete a Service-Learning Project to fulfill the 
requirement. All honors first-year students will participate in a service-learning project in their FYE classes. 
Students in all later years may choose to go on Alternative Break Trip, apply to be a part of Honors Community 
Scholars, or participate in other pre-approved service-learning projects. To see a list of pre-approved opportunities 
on campus and off campus, please visit the University Honors Program website and click on the Experiential 
Learning link. 
 

Finally, students who take on a significant Leadership role in a student organization may use that experience to 
satisfy the requirement. 
 

During your first year, you will complete a project designed and maintained by your Honors First-Year 
Seminar and Global Citizens courses. In subsequent years, students should investigate which project is 
appropriate for them and make arrangements as early as possible in the fall semester. Registration for all projects 
will occur via an emailed survey early in the fall semester. A second survey in late spring will be used for the 
reflection process. 
 

Summary of steps: 
 

1. Students decide on their project. First-year students will complete the project as part of their FYE 
courses. 

2. Students will fill out Experiential Learning Project Registration Survey sent to their Georgia Southern email 
address by the University Honors Program via Survey Monkey. Completion of the survey is mandatory. Do not 
opt-out of the survey. All surveys will be complete by September 30. First-year students will select FYE 
class and their fall FYE professor’s name for their project. 

3. Students will work on their project over the course of the year. 
4. In late spring all students will complete the Experiential Learning Project Reflection Survey sent to them by the 

University Honors Program via Survey Monkey. Completion of the survey is mandatory. All surveys will be 
complete by April 16. Again, First-year students will select FYE class and their fall FYE professor’s 
name for their project.  

5. Students will also arrange with their project supervisor for a letter of verification of the project’s completion to 
be sent to the University Honors Program by April 30. 

6. Failure to complete any of these steps may result in removal from the University Honors Program. 
 

Full details: <academics.georgiasouthern.edu/honors/student-resources/experiential-learning> 
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FYE 1410H D EXPERIENTIAL LEARNING 
 

Your Service-Learning Project for this year will involve working with K-5 students in the Bulloch County After-
School Program. These programs occur at the following schools: 
 

1. Julia P. Bryant Elementary 
421 West Main Street 
Statesboro, GA 30458 

2. Langston Chapel Elementary 
150 Langston Chapel Road 
Statesboro, GA 30458 

3. Mill Creek Elementary 
239 Beasley Road 
Statesboro, GA 30461 

4. Sallie Zetterower Elementary 
1200 Cawana Road 
Statesboro, GA 30461 

 

Other schools are also an option, but their distance from campus may make meeting this requirement difficult for 
you: 
 

Brooklet Elementary 
600 West Lane Street 
Brooklet, GA 30415 

Nevils Elementary 
8438 Nevils-Groveland Road 
Statesboro, GA 30458 

Portal Elementary 
328 Grady Street South 
Portal, GA 30450 

Stilson Elementary 
15569 Highway 119 
Brooklet, GA 30415 

 

Programmatic Considerations 
The proposal for your work which is before the Bulloch County School District and the Statesboro-Bulloch County 
Parks and Recreation Department's (SBCPRD), who run the After-School program, is that members of this class 
will either: 

 conduct special sessions for students on writing and 
drawing comics or writing fiction and/or memoir, or 

 conduct individual tutoring sessions for students 
throughout the school year 

 

Approval of one or both of these plans will be within the next week. 
 

Individual Considerations 
 

 Your availability  Your skills (don’t worry if you can’t draw) 

 Transportation (carpooling is the most likely method)  Supplies 
 

We’ll discuss your options in class, and we should have this up and running by the last week in January. 
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EVALUATION 
 

Individual paper:   50% 
Exam:     40% 
Participation    10% 
-------------------------------------------------------- 
TOTAL:    100% 
 
 

COURSE CALENDAR 
 

1/11 Introduction; Syllabus; Plagiarism exercise 

1/18 Pyongyang: A Journey in North Korea 

1/25 Pyongyang: A Journey in North Korea 

2/1 Pyongyang: A Journey in North Korea 

2/8 Safe Area Goražde 

2/15 Safe Area Goražde 

2/22 Safe Area Goražde 

3/1 American Born Chinese 

3/8 American Born Chinese 

3/22 American Born Chinese 

3/29 American Born Chinese 

4/5 Persepolis (in-class movie) 

4/12 Persepolis (in-class movie) 

4/19 Persepolis (in-class movie) 

4/26 Individual Paper Due; Exam 
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Name: __________________________________________________________________ Date: _______________________ 
 

ACADEMIC HONESTY WORKSHEET 

Since so much of the learning process is based on what has been written or said before, you must learn to use legitimately the ideas and 
words of others. Taking ideas or words which are not one’s own and presenting them as if they were is plagiarism, a serious form of 
academic dishonesty. Students are expected to turn in writing that is their own and that has been completed for the specific assignment. 
 
Whenever you refer to a source, the reader should be made aware of that fact. Also, you should provide the reader with information about 
the source. Some definitions: 
 

 Quotation marks show material exactly as it appears in the original.  

 A paraphrase is reference to source, but in words different from the original. The length is approximately that of the original.  

 A summary distills a source to a few words or sentences. It is much shorter than source. (Remember that a proper summary or 
paraphrase should be ENTIRELY in your own words and should be documented. You cannot simply rearrange a sentence or change 
a word or two and avoid charges of plagiarism.)  

 Documentation is a means of telling the reader information about sources. Different forms of documentation exist, but for the 
purposes of this class we will use MLA Style, which is the standard form of documentation in English studies.  

 
DOCUMENTATION USAGE 
Documentation must be used when: 

 directly quoting from the source (quotation marks required) 

 paraphrasing part of the source (quotation marks not required) 

 summarizing part of the source (quotation marks not required)  
 

§ - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § - § 
 

1. ORIGINAL: 
The major concerns of Dickinson’s poetry early and late, her “flood subjects,” may be defined as the seasons and nature, death and a 
problematic afterlife, the kinds and phases of love, and poetry as the divine art. 

(from Gibson, William M., and Stanley T. Williams. “Experiment in Poetry: Emily Dickinson and Sidney Lanier.” 
Literary History of the United States. Spiller, Robert E., et al., eds. 4th ed. Vol. 1. NY: Macmillan, 1974. pp. 899-916.) 

 

STUDENT PAPERS: 
The chief subjects of Emily Dickinson’s poetry include nature and the seasons, death and the afterlife, the various types and stages of love, 
and poetry itself as a divine art. 
 
Is there plagiarism here? Why? If you believe plagiarism does occur, rewrite the student’s passage to correct the error: 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
Gibson and Williams suggest that the chief subjects of Emily Dickinson’s poetry include nature, death, love, and poetry as a divine art (1: 
906). 
 
Is there plagiarism in this passage? What method of documentation has the student used? 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 

2. ORIGINAL: 
This, of course, raises the central question of this paper: What should we be doing? Research and training in the whole field of 
restructuring the world as an “ecotopia” (eco-, from oikos, household; -topia from topos, place, with implication of “eutopia” — “good 
place”) will presumably be the goal. 

(from Anderson, N.E., Jr. “The Life and Culture of Ecotopia.” in Reinventing Anthropology. 
Hymes, D., ed. NY: Random House, 1972. pp. 264-83.) 
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STUDENT PAPERS: 
At this point in time humankind should be attempting to create what we might call an “ecotopia.” 
 

Is there plagiarism in this passage? Why or why not? 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
At this point in time humankind should be attempting to create what E.N. Anderson, Jr., has called an “ecotopia” (275). 
 

Is there plagiarism here? Why or why not? 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 

3. ORIGINAL: 
Humanity faces a quantum leap forward. It faces the deepest social upheaval and creative restructuring of all time. Without clearly 
recognizing it, we are engaged in building a remarkable civilization from the ground up. This is the meaning of the Third Wave. 
 

Until now the human race has undergone two great waves of change, each one largely obliterating earlier cultures or civilizations and 
replacing them with ways of life inconceivable to those who came before. The First Wave of change — the agricultural revolution — took 
thousands of years to play itself out. The Second Wave — the rise of industrial civilization — took a mere hundred years. Today history is 
even more accelerative, and it is likely that the Third Wave will sweep across history and complete itself in a few decades. 

(from Toffler, Alvin. The Third Wave. New York: Bantam, 1980.) 
 

STUDENT PAPERS: 
There have been two revolutionary periods of change in history: the agricultural revolution and the industrial revolution. The agricultural 
revolution determined the course of history for thousands of years; the industrial civilization lasted about a century. We are now on the 
threshold of a new period of revolutionary change, but this one may last for only a few decades. 
 

Does plagiarism occur here? What could the student do to correct this error? 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
According to Alvin Toffler, there have been two revolutionary periods of change in history: the agricultural revolution and the industrial 
revolution. The agricultural revolution determined the course of history for thousands of years; the industrial civilization lasted about a 
century. We are now on the threshold of a new period of revolutionary change, but this one may last for only a few decades (10). 
 

Is there plagiarism in this passage? Why or why not? 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 

4. ORIGINAL: 
Hemingway’s debt to journalism was a large one, and he always acknowledged it. Unlike many ex-newspapermen, however, he neither 
sentimentalized the profession nor misunderstood its essential threat to creative writing. 

(from Fenton, Charles A. The Apprenticeship of Ernest Hemingway: The Early Years. NY: Farrar, Straus, and Young, 1954.) 
 

Which of the following is the better paraphrase? Why? 
 

1. Hemingway’s indebtedness to journalism was very great, and he himself said so. Unlike so many writers who have been 
newspapermen, however, he did not sentimentalize journalism or misunderstand that it is a danger to creative talent. 

 

2. Hemingway learned from his newspaper work, but he also recognized that journalism can hurt writers as well as help them. 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 

(Examples taken from MLA Handbook for Writers of Research Papers, 2nd ed., 1984) 


